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Lalibela  TYPE SPECIMEN
A  F A M I L Y  O F  F O N T S  D E S I G N E D  B Y  J A N  E R A S M U S

This motivation was set 
in Lalibela Regular, Bold & Bold Alternate
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T Y P E S E T  I N  L A L I B E L A  1 8 /2 1 . 6 P T  B O L D  A L T E R N AT E  &  R E G U L A R .  U S E D  D I S C R E T I O N A R Y  L I G AT U R E S 

A MODERN TYPEFACE ∑ara√erized by 
consi≠ently horizontal ≠ress, flat and  
un-bra∏eted serifs, and a high contra≠  
between thin and thi∏ ≠rokes, were the  
final ≠ep in typography’s two-hundred year 
journey away ≈om calligraphy.  
The simplicity, au≠erity and greater contra≠ 
≠yle was perfe√ed, and became forever  
associated with two typographic giants:  
in Parma, Giambatti≠a Bodoni (1740-1813), 
and in Paris, Firmin Didot (1764-1836).

T Y P E S E T  I N  L A L I B E L A  2 4 /3 0 P T  R E G U L A R .  U S E D  D I S C R E T I O N A R Y  L I G AT U R E S

¤ M O T I VAT I O N  for 
designing the  
Lalibela family (whi∑ 

is based on Bodoni) was to pay 
homage to Ethiopicscript. The 
script has been around for about 
3000 years, but I took arti≠ic  
licence to deviate ≈om the  
original model and add personal 
tou∑es. I ∑ose the Bodoni family 
as a hi≠orical model because of 
it’s di∫lay value and not its text 
size use because the extreme  
contra≠ made it difficult to read 
at small sizes.

 



Ethiopic WashRa: = ጨዔጄ ጮዤ  ይዼዿግጐፌ

Ethiopic WashRa punctuation marks: = ፡።፣፤፥፦፧ ፨

T Y P E S E T  I N  L A L I B E L A  1 0 /1 2 P T  R E G U L A R .  U S E D  D I S C R E T I O N A R Y  L I G AT U R E S

Contrary to all the refinements in 
Bodoni, I have revisited calligraphy 
with the font Lalibela that mimics  
EthiopicScript. It was drawn with a 
mu∑ larger x height and: less geomet-
ric than Bodoni for its primary use as a 
di∫lay font. For example, a lot of italic 
serifs were added to the roman face as 
well as 16 additional ligatures to  
obtain more a feel of calligraphy. I made 
the serifs thi∏er and bra∏et one side 
with ≠raight ≠eps obtaining a reduced 
contra≠ to with≠and breaking up at 
smaller sizes. 
 An additional variant, ‘Lalibela 
Alternate’ was designed to provide an 
intere≠ing mixing integration with the 
Bold family member for more expres-
sive headlines. All the ∑ara√ers in the 
‘Alternate’ were ∑anged besides the o, 1 
and 2. I ∑anged the caps into small caps 
so that they don’t ≠and out too mu∑ but 

is more reminiscent of the fa√ that 
there are no upper case di≠in√ions 
in Ethiopic Script. I also incorporated 
their scant pun√uation symbols like 
the : ; *. The Small circled that are 
atta∑ed to many of their letters, were 
depi√ed by adding white dots to the 
balls of my letters. A + was used for 
the Alt. period to depi√ the ∂ape of 
Lalibela ∑ur∑ that was carved out 
of solid ro∏ that came ≈om a proud 
heritage of Chri≠ianity as well as  
Judaism whi∑ dates ba∏ to the 
fourth century in Ethiopia.  
 The ornaments, dagger and  
daggerdouble were based on their 
processional crosses. The result is 
a unique combination of homage, 
al∑emy and fanciful reinterpretation 
of a Bodoni with a lots of personality.

L A L I B E L A  R E G U L A R
&  A D D I T I O N A L

L I G AT U R E S

D I S C R E T I O N A R Y

L I G AT U R E S

F R A C T I O N S

 
display distinctions -> di∫lay di≠in√ions

1/4, 1/2, 3/4 –> ¼ ½ ¾

 
Mac PS1, Win PS1, Mac OT (PS1 flavored)  
& Win/Mac OT (TTF flavored)

O P E N  T Y P E  F E AT U R E S

C H A R A C T E R  S E T :  B A S I C  L AT I N  +  L AT I N - 1  S U P L I M E N T

S O F T WA R E  F O R M AT S

ABCDEFGHIJKLMNOPQ 
RSTUVWXYZabcdefghij 
klmnopqrstuvwxyz 
0123456789 ¹²¾¼½¦−!? 
#&’()*+-,./:;<=>{|}~[\] 
áàâäãåçéêêëíìîïñóòôöõ 
úùûüýÿšž†‡¢£¥€$% ‰ 
¬ƒ«æÆœŒfifl∞≈ffiΩ◊ 
¤∑∏√∂π∫≠»ÁÀÂÄ 
ÃÅÉÈÊËÍÌÎÏÑÇÓÒÔÖÕ 
ÚÙÛÜŸÝÐŁŠÞþŽłðøØ 
§•¶ß®©™`×µªº¿¡´¨^… 
±≤≥–—“” ‘’÷ ⁄ 
°‹›·‚„ıˆ˜¯˘˙˚¸˝˛ˇ _"'



L A L I B E L A  B O L D
&  A D D I T I O N A L

L I G AT U R E S

D I S C R E T I O N A R Y

L I G AT U R E S

F R A C T I O N S

 
display distinctions -> di∫lay di≠in√ions

1/4, 1/2, 3/4 –> ¼ ½ ¾

 
Mac PS1, Win PS1, Mac OT (PS1 flavored)  
& Win/Mac OT (TTF flavored)

O P E N  T Y P E  F E AT U R E S

C H A R A C T E R  S E T :  B A S I C  L AT I N  +  L AT I N - 1  S U P L I M E N T

S O F T WA R E  F O R M AT S

ABCDEFGHIJKLMNOPQ 
RSTUVWXYZabcdefghi 
jklmnopqrstuvwxyz 
0123456789 ¹²¾¼½¦−!? 
#&’()*+-,./:;<=>{|}~[\] 
áàâäãåçéêêëíìîïñóòôöõ 
úùûüýÿšž†‡¢£¥€$% ‰ 
¬ƒ«æÆœŒfifl∞≈∆Ω◊ 
¤∑∏√∂π∫≠»ÁÀÂÄ 
ÃÅÉÈÊËÍÌÎÏÑÇÓÒÔÖÕ 
ÚÙÛÜŸÝÐŁŠÞþŽłðøØ 
§•¶ß®©™`×µªº¿¡´¨^… 
±≤≥–—“” ‘’÷ ⁄ 
°‹›·‚„ıˆ˜¯˘˙˚¸˝˛ˇ _"'

L A L I B E L A  B O L D 
A L T E R N AT E

&  A D D I T I O N A L
L I G AT U R E S

D I S C R E T I O N A R Y

L I G AT U R E S

F R A C T I O N S

display distinctions -> di∫lay di≠in√ions

1/4, 1/2, 3/4 –> ¼ ½ ¾

Mac PS1, Win PS1, Mac OT (PS1 flavored)  
& Win/Mac OT (TTF flavored)
                 

O P E N  T Y P E  F E AT U R E S

C H A R A C T E R  S E T :  B A S I C  L AT I N  +  L AT I N - 1  S U P L I M E N T

S O F T WA R E  F O R M AT S

ABCDEFGHIJKLMNOPQ 
RSTUVWXYZabcdefghij 
klmnopqrstuvwxyz 
0123456789 ¹²¾¼½¦−!? 
#&’()*+-,./:;<=>{|}~[\] 
áàâäãåçéêêëíìîïñóòôöõ 
úùûüýÿšž†‡¢£¥€$% ‰ 
¬ƒ«æÆœŒfifl∞≈∆Ω◊ 
¤∑∏√∂π∫≠»ÁÀÂÄ 
ÃÅÉÈÊËÍÌÎÏÑÇÓÒÔÖÕ 
ÚÙÛÜŸÝÐŁŠÞþŽłðøØ 
§•¶ß®©™`×µªº¿¡´¨^… 
±≤≥–—“” ‘’÷ ⁄ 
°‹›·‚„ıˆ˜¯˘˙˚¸˝˛ˇ _"'



L A L I B E L A  FA M I LY 
WA S  C O N C E I V E D  A S  A 

D I S P L AY  FA M I LY  T H AT 
C A N  I N T E R C H A N G E  
FA C E S .  H E R E  I S  A N  

I L L U S T R AT I O N 
W H E R E  B O L D  WA S 

WA S  U S E D  W I T H  B O L D 
A L T E R N AT E  C A P S  A N D 
V I S E  V E R S A .  Y O U  C A N 

A L S O  U S E  T H E  B O L D 
C A P S  W I T H  T H E  B O L D 

A L T E R N AT E  S M A L L 
C A P S  T O  M A K E  U P  A N 

S M A L L  C A P S  F O N T .

M I X I N G  FA C E S

E T H I O P I A  is 7 
years behind the 
Gregorian calendar 
(it’s 2000) because, 
as they say it took  
7 years for the Magi 
to return ≈om  
giving mirth and 
≈ankincense to 
that little boy ≈om  
Bethlehem. 
This adds to the 
uniqueness of their 
calendar that  

M I X I N G  FA C E S

consi≠s of 12 
months of 30 days 
ea∑ and a 13th 
month before the 
new year of 5 days, 
Chri≠mas is 
celebrated on  
JanUARY, 7th. 
La≠ year, on  
September 11, the 
Ethiopian new year, 
entered the new 
millennium 2000.


